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The Community Music [C-M] Contact Database and E-Mail List:
Expanding the International Visibility and Knowledge of Finnish Bands

Two useful digital resources available to Finnish bands are the C-M contact database and e-mail list, available 
via https://community-music.info/. Both of the C-M (‘Community Music’) resources are meant for voluntary amateur 
bands. Both began in 1995, but were thoroughly revised in 2021.  Both the database and e-mail list are free to join 
and to use.

The C-M contact database comprises over 1,500 community bands, divided into “U.S.” and “International” 
groups.  Currently, the U.S. group includes 1,315 bands, and the International group 166, ranging from Argentina 
to ‘Wales’ (perhaps following the FIFA classification of Scotland, Northern Ireland, and Wales as ‘countries’).  At 
the moment, the only Finnish band in the database is Tampere’s Medisiinariorkesteri Sivuääni.  

Joining the database is simple via a form in the C-M website; in addition to your band’s name, location, and 
contact person, you can include possible website links, Facebook and Instagram pages, and YouTube channels. 
All information will then be available via the C-M website.  This is an easy, cost-free way to considerably expand 
international knowledge about the variety and specializations of Finnish wind bands.

What is the Value of the Contact Database?

The database promotes networking among bands.  It helps musicians moving from one place to another to join 
new bands, and also helps bands share information and promote collaboration.  For example, Medisiinariorkesteri 

Sivuääni has received inquiries about Finnish music for special concerts, queries from international scholars 
coming to study in Tampere about whether they might join Sivuääni, and questions about whether Sivuääni might 
join other bands in Europe and the U.S. for music festivals and other collaboration.

What is the Value of the C-M E-mail List?

The C-M e-mail list (c-m@groups.io), in turn, enables easy communication among band directors, managers, 
music archivists, and others.  List details and a link to join can be found at https://groups.io/g/c-m.  List discussions 
include almost everything imaginable relating to wind band activity.  The list language is English, although the 
‘language of music’ is universal, and communication is easy.  E-mail traffic is moderate: in 2021 postings ranged 
from a monthly low of 23 to a high of 139, on average fewer than 2 posts per day.

Among the most common questions are where to find missing parts; list members have been very helpful in 
replying about whether the parts are still available directly from the publisher, or from the Chatfield Music Lending 
Library (cf. Puhallinorkesteri 1/2020).  If the missing parts are not in the Chatfield Library, and can no longer be 
purchased, they can often be found in another band’s archives.  Sometimes the parts needed are simply for treble-
clef baritone parts instead of bass-clef, F-Horn parts instead of E-Horn, or C-piccolo parts instead of those written 
in Db.  The universal willingness of band members to help each other is often evident via offers to transpose or re-
score (at no cost) older parts to the required clef or key if the needed original parts cannot be found.

The C-M list moderators are particular about copyright; unless the arrangement is in the public domain or 
permanently-out-of-print (POP), part requests must ask whether another list member can ‘lend’ or ‘sell’ you the part 
(although PDF scans will usually be e-mailed to you at no cost).  Overall, the list has proved to be an invaluable 
means of obtaining missing parts when they are quickly and desperately needed. 

Ideas for Future Playlists; Questions On Finnish Band Music; New Arrangements

Band directors sometimes post playlists for upcoming concerts; these have often prompted memories of past 
classics that could be revived, or questions about new arrangements that had not been known. Judging from the 
list comments, all band directors are interested in what others are playing, as well as in new arrangement options.  
Ideas for expanding one’s repertoire quickly follow!  YouTube links to some of the concerts enable one to see and 
hear the pieces being performed. 
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There are often also questions about new or 
different arrangements of seasonal music 
[Christmas music for example] or music 
relating to national culture and traditions 
[such as those Sivuääni has received 
concerning Finnish music], or what opinions 
others have on different arrangements of the 
same piece.  The list cannot be used to 
advertise or sell arrangements (or anything 
else), but it can be used to make music freely  
available to others.  Recently, a concert 
march which had been commissioned for a 
band director’s 80th birthday was made 
available by his family to any other bands 
who would like to play it [see https://
sivuaani.fi/800-mile/ if you would like to 
download this 32-part arrangement].  

Via the list, Medisiinariorkesteri Sivuääni also 
received an excellent version of ‘American 
Patrol in Swingtime’ when its arranger, British 
band director and former RAF trumpetist 
Chris Harris, wanted feedback before offering 
it commercially (it is now available via Hal 
Leonard’s Sheet Music Direct and Sheet 
Music Plus). Networking via the e-mail list 
may bring unexpected opportunities!

Broader Discussions Often Follow Simple 
Questions …

While some topics may interest only 
American bands, such as how to deal with 
insurance requirements for rehearsal and 
concert venues, U.S. taxation reporting, 
salary ranges for conductors, fundraising and 
audience-building ideas, etc., most will  
interest any band, whatever their size and 

wherever they are.  Sometimes simple requests lead to interesting broader discussions with universal appeal.

Recently, for example, missing parts were needed for the 1921 novelty piece by ‘Jim Fisk’ (Charles L. 
Barnhouse), titled ‘Somewhere a Cow is Bawling (Trombone Symfunny)’, a ‘fun’ parody of Arthur F. Tate’s 1911 hit 
Somewhere a Voice is Calling [a 1929 Zonophone recording by Finnish-American trumpetist Sylvester Ahola (cf. 
Puhallinorkesteri 3/2019) is available on YouTube].  The band wanted to play the ‘Bawling’ parody in a "Trombone 
Mania" program being planned for summer 2022.

However, their arrangement was missing flute and bass clarinet parts, and had only Db piccolo and E-horn parts, 
without C-piccolo and F-horn equivalents.  While the C.L. Barnhouse Company still sells the 1921 ‘Bawling’ 
arrangement, their website does not list the instrumentation available, or -- if they had the needed parts -- whether 
they could be purchased separately.  But, since ‘Bawling’ is now in the public domain, it was hoped that others 
would be able to share parts they had already transposed.  Less than 24 hours later, the band had all the parts it 
needed. An interesting followup discussion had also begun.

Why Do Audiences Come to Band Concerts?  What Do They Want to Hear?

Namely, it was asked, why do audiences attend band music concerts?  Do they come to hear music per se, or to 
be entertained via music?  Which would bring larger audiences: technically-demanding ‘modern’ pieces which 
display a band’s proficiency, or entertaining ‘novelty’ pieces which everyone would enjoy? (Arthur Pryor’s 1905 The 
Whistler and His Dog and Henry Fillmore’s 1915 Lassus Trombone were also mentioned as examples of ‘novelty’ 
pieces, as well as Adolf Schreiner’s ageless Immer Kleiner and Der Pauker im Aengsten.)  Which type of music 
would audiences prefer?  

This particular discussion began after a query about a parody arrangement as part of a “Trombone Mania” concert.  
Had the query been about Rienzi’s second oboe part for an “Opera Overtures” concert, the comments would have 
been different.  Yet questions about selecting concert program pieces would be equally valid.  Concerts may include 
pieces designed to ‘educate’ or ‘entertain’ the audience. Should there be a balance of these in concert programs?  
If so, how do different bands do this, and why?  To what extent is a band’s mission to educate an audience, rather 
than entertain it? 

The discussion then expanded further with different ‘fun’ ideas from other bands. Some might be useful as we try to 
bring audiences back in the post-Covid reality.
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A Simple Way to Learn, and to Promote Finnish Bands and Band Music

List discussion continues on these and other questions which would interest most bands, regardless of size or 
nationality.  Such questions illustrate a core value of the C-M list.  It provides an easy way to learn from the 
histories and activities of other wind bands.  Finnish bands which join the list would be able to learn as well, while 
also providing through their activity a wider international visibility for Finnish wind bands and Finnish band music.

Joining the C-M contact database and e-mail list is certainly worth considering, especially as there is no cost to do 
so.  Only a few minutes are needed to complete the database form, and the e-mail list allows one to decide exactly 
how much one wants to participate.  The threshold to join and participate in both is low, and the benefits could be 
surprising! 

Teksti:  John D. Hopkins
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C-M Harrastelijapuhallinorkesterien tietokanta ja sähköpostituslista:
laajentavat suomalaisten soittokuntien kansainvälistä näkyvyyttä ja tietämystä

Suomalaisten soittokuntien kannattaisi harkita liittymistä harrastelijapuhallinorkesterien (C-M) tietokantaan ja postituslistaan 
tämän sivuston kautta: https://community-music.info/. Molempiin liittyminen ja myös käyttö ovat ilmaisia. Sekä tietokanta että 
sähköpostituslista ovat peräisin jo vuodelta 1995, mutta molemmat on täysin päivitetty vuonna 2021.

C-M tietokannassa on mukana noin 1500 harrastelijapuhallinokesteria maailmanlaajuisesti jakautuen amerikkalaisiin ja 
kansainvälisiin soittokuntiin. Tällä hetkellä Tampereen Medisiinariorkesteri Sivuääni on tietokannan ainoa suomalainen 
soittokunta. Tietokanta sisältää soittokunnan nimen, sijaintipaikan ja kontaktihenkilön sekä tiedon mahdollisista 
nettisivustoista, Facebook- ja Instagram-sivustoista ja YouTube-kanavista. Tietokantaan kuuluminen lisäisi huomattavasti 
kansainvälistä tietoutta suomalaisten puhallinorkesterien moninaisuudesta ja erityislaatuisuudesta sekä helpottaisi 
verkostoitumista muiden maiden soittokuntien kanssa.

C-M@groups.io -postituslista puolestaan mahdollistaa helpon kanssakäymisen orkesterinjohtajien, musiikkiarkistoijien ja 
soittajien välillä. Postituslistan kieli on englanti, ja keskustelunaiheet vaihtelevat suuresti, vaikkakin kaikki liittyvät 
puhallinorkesteritoimintaan. Sähköpostia kuitenkin tulee keskimäärin vain alle kaksi viestiä päivässä. Yleisimmät postaukset 
koskevat kadonneiden stemmojen etsintää, pyyntöjä tai ehdotuksia erityissovituksista tai vihjeitä varainhankintaan ja 
kuulijakunnan luomiseen jne. Postituslistaa ei voi käyttää kaupallisiin
tarkoituksiin ja tekijänoikeussuojaa valvotaan tiukasti.

Listakeskustelut muuttuvat helposti yksinkertaisesta pyynnöstä laajemmiksi keskusteluiksi, jotka kiinnostavat kaikkia 
soittokuntia niiden koosta tai sijainnista riippumatta. Esimerkiksi kysymys puuttuvista stemmoista kesän 2022 ’Trombone 
Mania’ konserttiin, joka on hauskasti pasuunakeskeinen, kehittyi keskusteluksi siitä, miksi yleisö tulee konserttiin: tullaanko 
kuuntelemaan puhallinmusiikkia vai tullaanko viihtymään musiikin kautta? Millaista musiikkia yleisö suosii? Miten 
orkesterinjohtajan tulisi "tasapainottaa" konserttivalikoimaansa? Onko soittokuntien tehtävä "kouluttaa" yleisöä musiikin avulla 
vai vain viihdyttää heitä? 

Millaiset hyvät ja hauskat yleisön osallistumisideat ovat toimineet muilla soittokunnilla? Kaikista ideoista voi olla hyötyä, kun 
yritämme tuoda yleisön takaisin konsertteihin koronapandemian jälkeisessä todellisuudessa. Lista tarjoaa vaivattoman tavan 
luoda suhteita muihin soittokuntiin eri maissa. Se tarjoaa myös helpon tavan oppia muiden puhallinyhtyeiden laajasta 
historiasta ja toiminnasta, laajentaa kansainvälistä tietämystä suomalaisten puhallinyhtyeiden monipuolisuudesta ja 
erikoisaloista sekä tarjota laajempaa kansainvälistä näkyvyyttä suomalaisille soittokunnille ja suomalaiselle puhallinmusiikille. 
C-M tietokannan ja postituslistan avulla soittokunnat voivat oppia yllättäviä asioita ja uusia tilaisuuksia voi syntyä!
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